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IJKLM% NOPM% MQR% STUR% T% LTVMWXUXY% MQR%
STURXWMP@%NJZRJ%UT%JQ[MLXVXQM%JR%UKQO\TLXT%
]^_% VM% `<RM% aJQTKLM% [JKXLMb% cMdMRM% eTP%
T% J\XWfWMLTRJ% LM% [QMKUNX% aQJURQMLURWM% U%
QMVPXgLX% MQRXURXgLX% UQTKURWMh% WXVOMPLX%
XVNOURWM@%YOVXNM%X%aiQSJQYMLUXb%IiPLOWMR%
LX% LMZ<LJWXRT% RTLKTLeXX% W% TNUaTQXYTL<
RMPLXRT%XVNOURWM@%NJXRJ%XUNMYT%KM%LMaQMWXY%
KJURiaLX%X%VM%jiP[MQUNMRM%aOjPXNMb

kQTV% LTaJUQTKURWTLX% NJLRMNRX% U% YT\KOLM<
QJKLX%JQ[MLXVMeXX%W%USTQMRM%LM%NOPROQMRM%
X% MQRXURX@% LXT% aJKNQTafYT% JjYTLM% W% XV<
NOURWMRM@% NJZRJ% KM% QMVWXWM% NQTMRXWLXRT%
XLKOURQXX%W%QMZJLM%X%KM%aJKNQTaf%NOPROQLXRT%
QMVPXgXfb

cXT%WfQWMYT@%gT%W%QJPfRM%LX%LM%YTKXMRJQX%
W%JjlTURWJRJ%YT\KO%NQTMRXWLXf%aJRTPLeXMP%
LM% YPMKJRJ% aJNJPTLXT% X% YTURLXRT% \XRTPX@%
NMNRJ% X% aQMWXRTPURWTLX% XLURXROeXX% X%
UQTKLXf%jXVLTU@%YJ\TY%KM%aJURX[LTY%QMVQT<
dTLXT%aJ%LMjJPTPX%UJeXMPLX%WiaQJUX%X%KM%

Water$Tower$Art$Fest

the water tower art fest

This year’s artist initiative exploded 
with much more to offer than ever before. 
m(%-6)8@%#?-6%.1$0@%51%)(*"0+"0$-12%1G1(%
more abandoned buildings and utilized 
more sites by populating them with the 
art of local and international artists. 
June 2010 saw the formation of many part-
nerships, all struck by motivation and 
engagement — both social and artistic.

What we are trying to acheive with our 
festival is a way of dealing with daily 
urban life by presenting alternative mod-
els. By inviting artists and art managers 
with expertise in utilizing and re-pur-
posing currently unused spaces, we help 
build urban environments rather than de-
molish them.

Within the framework of the festival, a 
discussion was opened in order to present 
successful models of re-purposing aban-
doned or unused sites into art centers.

_____4



KMKTY%aJPTVLM%QMYNM%X%SJQYM%LM%[QMKUNXf%
\XWJR%O%LMUb%nMNM%gT%WYTURJ%KM%UT%QOdMR%
U[QMKX% U% JjlTURWTLJ% VLMgTLXT@% aJRTL<
eXMPLX% aMYTRLXeX% LM% NOPROQMRM@% LXT%
KMWMYT%MPRTQLMRXWM%VM%UiWYTURTL%KXMPJ[%VM%
XVaJPVWMLTRJ%X%QMV[QMSfWMLTRJ%W%NOPROQLM%
YQT\M@% aJ% MRQMNRXWTL% VM% WUXgNX% YJKTPb%
IUXgNJ%RJWM%UT%aQMWX%U%TNUaTQRXVM%X%aJYJl%
JR%XLRTQLMeXJLMPLJ%ORWiQKTLX%MWRJQX@%QM<
jJRTlX%W%USTQMRM%LM%aQJURQMLURWTLX%SJQYX@%
KXVMZL@%XLURMPMeXX@%WXKTJ%X%YOVXNMb

5<=>?4@746A%BCCCD"E&FGD/0GH

oMNWJ%T%UKQO\TLXT%]^_p

nJ% YJ\T% KM% jiKT% WUfNJ% TKLJ% qXYTr@% NJTRJ%
VMURMWM% VMK% XKTX% VM% JRWJQTLJ% X% LTaQT<%
KOjTKTLJ%UiRQOKLXgTURWJ%gQTV%XVNOURWMRM%U%
qKQO[XRTr@%NJXRJ%YJ[MR%KM%
jiKMR%X%KQO[XRT%W%LMUb

sKQO\TLXTRJ% T% UiVKMKTLJ%
KM%aJKNQTaf%NOPROQLX%aQJ<
KONeXX%W%QMZJLM%LM%tMPNM<
LXRT% X% KM% UWiQVWM% QMZJLM%
U%KQO[X%gMURX%LM%_WQJaM%X
UWTRM%NMRJ%UiVKMWM%LM%RT<
QXRJQXfRM%LM%tiP[MQXf%MQ<
RXURXgLX% UijXRXf% X% QTVX<
KTLeXX% NMRJ% UWJjJKLM% KO<
uJWLM%VJLM%LM%NJYOLXNMeXfb

siVKMKTLJ%T%JR%[QOaM%RWJQ<
gTUNX%PXgLJURX%NMRJ%LTaQT<

generation, creative com-
munity-building, and art-
ist residencies. The im-
petus for these activities 
arise from the Bulgarian 
need to encourage social 
change and the develop-
ment of culture using art 
*1(-108% $8% F31(-$,% $(2%
8+)0)-'$,H%?011%9"(18b

Our objectives include 
the devlopment of creative 
industries in the region 
$(2%-61%#8*$,%$(2%)(?0$ -
structural support for 

cultural diversity, supporting a regional 
cultural market, and encouraging the mo-
bility of individuals, ideas, and works.

As a small NGO, our ambition is simply to 
collaborate in a creative way with other 
operators on a cultural and social level, 
in order to invigorate cultural life in 
the Balkan region and connect it to other 
parts of Europe and the World.

This year’s theme was “Clairvoyance”. 
Our intention was to provoke a communal 
clairvoyant movement to generate a more 
soulful way of living in an urban envi-
ronment. We accomplished this by bring-
ing together various artistic groups and 
ideas around one artistic theme.

#$&%/0G)("I)#"/(%BCCCD"E&FGD/0GH

NGO IME is a non-governmental, non-prof-
it organization which focuses on estab-
lishing collaborative connections in the 
#1,28%"?%$0-%$(2%*',-'01b%4'0%*"(*1(-0$ -
tion is aimed at bringing together art-
ist organizations, individual creatives 
F$0-)8-8H@%$(2%$0-)8-)*%1(G)0"(31(-8b%m(%
doing so, we provide art and cultural 
exchange, solutions to problems, idea-

5_____
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Water$Tower$Lozenetz
v`%<%wx%y'(1

Address:
r.d. Lozenetz, the corner of Galichica 
Str. and Tedosiii Turnovski Str.

The tower has been designed by an Aus-
trian architects and build in accordance 
to the French school of building of wa-
ter towers in 1920s. It stands out with 
its unique construction and is one of the 
most interesting architectural sites in 
the region of upper Lozenetz.
It has quite a logical history behind its 
rising necessity - to play the important 
0",1%)(%;0)(z)(z%5$-10%-"%-61%6)z610%F$-%
-6$-%-)31%v%$(2%w%{""0H%;'),2)(z8%)(%-61%
region, situated at the level or higher 
to the main reservoir in Lozenetz, east 
of the seminary.
The architect had in mind that the build-
ing would also be used as a watch tow-
10% $(2% -61% *)-)91(8% "?% !"#$% 5),,% -$B1%
pleasure in watching the view of the city 
center and the Vitosha Mountain.

There are wide stair steps to its third 
platform, where there is an exit to the 
;$,*"(.% 56101% -6101% )8% -61% w|x% 21z0118%
wonderful view of the place. Exactly above 
the third platform is the water reser-
voir. A very narrow staircase takes you 
to the top, where another staircase can 
take you to the actual top of the tower.

Even though it hasn’t been used for de-
cays, the Water tower is often a site for 
cultural activities and communication. 
Abandoned and deserted, but very beau-
tiful, thanks to the initiatives of NGO 
m&>%?"0%3"01%-6$(%w%.1$08%("5%)(%*"(2'*-%
and partnership of the region of Loz-
enetz, there have been artistic projects 
and events. The garden around the Tower 
is regularly cleaned and is turned into 
a meeting place for creative people and 
artistic initiatives presenting contempo-
rary art and culture.

Instalations:

Marek Gabrysch & Lindsay Duncanson, UK

Formwerk, SW

Be’Shee’S, FR

Benzo, BG

Sound installation:

Rokko&Agnes, BG

Film projections / open air cinema:

selection Tom Kirk

Workshop:

“Clairvoyance” by Lindsay Duncanson

_____6





Discussion / 28 June 2010
With local art organizations, municipal-
ity and governmental institutions repre-
sentatives, business sector, local citi-
zens, artist and artist’s organizations 
and Experts – art managers from European 
art residency centers.
By establishing a network of the Euro-
pean independent cultural organizations, 
artists and cultural workers from Bul-
garia, Armenia, Croatia, Sweden and Tur-
key, and other European countries the new 
)88'1% 1310z12h% *"((1*-)(z% *',-'018% $(2%
different communities through abandoned 
architectural sites and contemporary ar-
tistic production. In the time when the 
public space gets more and more narrow, 
and the big capital directs the develop-
ment of the cities, we would like to give 
back the right to the people to decide, 
to the citizens, asking about their own 
needs, opinions, wishes, offering possi-
ble solutions through art, in the same 
time producing the social liaisons and 
direct experiencing of the common goods. 
We have chosen several neglected sites, 
places in transition, in each of the men-
tioned countries and our wish is to make 
them alive in this way and incite public 
discussion about their destiny. 
The debate within the Water tower art 
fest had the aim to help the communi-
cation and interaction between munici-
pality, governmental institutions, lo-
cal associations and art organizations 
for the development of the cultural 
,)?1%)(%%!"#$%<%-61%*$+)-$,%"?%D',z$0)$b

We wanted to raise the awareness of the 
need of such self sustained art centres 
in the future through the debate within 
the art fest organized by NGO IME.
We have invited art managers of art resi-
dency centres from Europe, especially to 
present their model of art centres/resi-
dency as public private partnership.

Guests:
Sharon Bailey – Isis, UK
Sharon Bailey is one of the Co-Direc-
tors of ISIS Arts. ISIS Arts is a not-
?"0<+0"#-%$0-8%"0z$()8$-)"(%)(%=15*$8-,1%
upon Tyne, which was founded in 1991 by.  
ISIS Arts promotes the making, presenta-
tion and exchange of experimental media 
art through residency, commissioning and 
training opportunities for artists.  ISIS 
Arts’ programme seeks to address themes 
of identity and cultural understanding 
and engages with artists to produce work 
that challenges and presents subjects 
within new contexts.

Kenneth Hay, Leeds University
Moorland Productions is the umbrella or-
ganisation for the collaborative art pro-
2'*-)"(8%"?%}1((1-6%Ab%7$.%$(2%!11-6$%Cb
It was formed in 1996 to showcase their 
work in multimedia, installation, video, 
photography, painting, print and other 
areas. This website was formed in 2007 to 
present a public platform for their col-
lective research and is being constantly 
updated. Moorland Productions has partic-
)+$-12% )(% -6011% ~1()*1% D)1(($,18% F €€`@%
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of Leeds.
For the Water Tower Arts Festival, 
Kenneth spoke about the ‘Artistic 
potentials of Post-Industrial Space’, 
-61%8';•1*-%"?%$%*",,$;"0$-)G1%;""Bh%
q>‚+,"0$-)"(8% )(% !+$-)$,)-.r% F128b%
}bAb7$.@% yb!-1,,% ƒ% „b/$310"(H@% …61%
University of Leeds Press, 2006.
www.moorland-productions.com
555b+108"($,b,1128b$*b'B†‡#(|Bz6
www.frozenacademy.org

If we manage to reach a conclusion 
over the future of a particular build-
ing or negotiate with the municipal-
ity for turning one into an art cent-
er with given priority to alternative 
arts and residency center for young 
creative people and a meeting point 
for the elder generation and marginal 
groups, we will consider this endeav-
or a successful one.

Moderators:
Yuriy Vulkovsky & Milena Deleva
Yuriy Vulkovsky is a cultural re-
searcher and practitioner. Since 1994 
he has been involved in a number of 
research and actions projects in the 
#1,2% "?% *',-'0$,% +",)*.@% *',-'0$,%
management, mapping of the cultural 
sector, civic participation in poli-
cy-making, social impact of the arts, 
and others.
yvulkovsky@dir.bg

Milena Deleva
Managing Director of Elizabeth Kostova Foundation 
mdeleva@ekf.bg

vxxw@%vxx€H%$8%51,,%$8%3$(.%1‚6);)-)"(8%5"0,25)21@% )( -
cluding Vancouver, Berlin, London, Brno, Rekjavik, Val-
letta, and Beijing. A major retrospective of their work 
was shown in Tainan, Taiwan in 2007. Kenneth is als o 
Professor of Conemporary Art Practice at the Univer sity 

9_____



The$old$Bath$and$Rotunda0$
Bankya
v|%<%wx%y'(1

Address:
The center of Bankya

In 1907 under the initiative of the min-
ister of agriculture and trade at that 
time D-r Nikola Genadiev, the building 
of the Big Bath in Bankya commences. The 
main architect is a professor from Munich 
<%C0-6'0%7"*61210@%,1$210%"?%-61%;'),2)(z%
site - architect Neno Neshev. The con-
-0$*-"08%$01%!$G"G%;0"-6108%?0"3%!"#$%$(2%
the Bankya citizen Nikola Rangelov.
The building lasted three years and endsed 
in 1911, when the design and construction 
of the terrain around the bath began – a
beautiful park.
The Big Bath with its 1 700 sq. m and ar-
chitectural style kept the leadership on 
the Balkan Peninsula for ages.

Today the Big Bath in the town of Bankya, 
the masterpiece from the beginning of the 
last century of balneological building, 
and its territories are abandoned and de-
serted.

Installations:

Formwerk, SW

Cristian Rieloff, Árni Gudmundsson &
Juha van Ingen, SW

Acoss, Armenia

Yoan Claveau Lima &
Guilhem Delhomme, FR

On the Road Production,
Klaus Maehring, AU

Marek Gabrysch & Lindsay Duncanson, UK

Marcos Vidal, SP

Nia Pushkarova, BG

____12
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Rumen Dimitrov - Popa, BG

Performances:

Anne Weshinskey, USA/ Turkey

Video Projection:

Yagama, BG

Workshop:

Klaus Maehring, AU

Open stage concert



Serdika$Tower
vˆ%<%wx%y'(1

Address:
the corner of Exarches Joseph Str. and 
Maria Luisa blvd., entrance from Rocca 
Building

Another space, which we used for our 
cultural mapping of the city during the 
fest, is “the underground” with archeo-
logical remains of the wall of ancient 
city of Serdika. We were hosted by the 
north wall close to the corner tower of 
Serdika, remains of which could be seen 
on the corner of street “Exarch Yosiff” 
$(2%;,G2b%q}(.$z)(.$%&$0)$%‰%„')9$r%F-61%
",2%!"#$%86"+Hb%…61%;$8131(-%6$,,%"?%-61%
corner building gives just a glimpse of 
what the massive wall must have been and 
how it surrounded, like a belt, the an-
*)1(-%3$)(%*)-.%"?%!102)B$b%m-%21#(12%-61%
size of the city for centuries until its 
#($,%213",)-)"(%)(% ̀ -6%*1(-'0.%$?-10%-61%
Ottoman conquest. It was built in 176-180 
years, by the roman emperors Mark Aure-

Installations:

Yoan Claveau Lima & Guilhem Delhomme,
FR/BRA

Yohann Walter, FR/Denmark

Formwerk, SW

Vruyr Tizyan, Acoss, Armenia

Efrosina Peneva, BG 

Luybomir Draganov, BG

Benzo, BG

Film Projections:

Marie Lossie, FR

&$--%7',81@%E}

Luybcho Draganov, BG

!1,1*-)"(%1‚+10)31(-$,%#,38%<
Nina Boyanova

lius and Commodious. The 
wall had 4 main gates, 
facing towards the 4 di-
rections of the world and 
mapping the main streets 
towards the center of the 
*)-.% F$% *$+)-$,% $-% -6$-%
-)31Hb% C*-'$,,.% -61% #08-%
wall has been reconstruct-
ed a few times and more 
towers have been added in 
-)31% <% 86$0+% +")(-12@% `%
cornered and triangle be-
tween them. All of this 
has been done with the aim 
to protect Serdika and its 
citizens from the attacks, 
robbery and predatory wars 
of Goths, Wes Goths and 
7'(8b% …61% 5$,,8% 56101% $8%
high as 8 – 10 meters above 
ground level and the tow-
ers 14 meters high.

____13
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Makrtich$Tonoyan:$ACOSS0$Armenia

~)21"%)(8-$,,$-)"(%<%-61%4,2%D$-6@%D$(B.$@%!"#$

JKLKMNOPQRSLMSONL%TUVWRM%BC/0X"(G%#"#+&H
Armenian Open University “Risk Zone” Workshop
May 2006 “Risk Zone” Workshop

Curators h%&bŠ•"'3$,)1G%$(2%Ab}$83$,)1G$
Concept h%D"0210%G),,$z1%)(%C031()$@%6"'81%"?%*',-'01%
F*',-'0$,%*1(-01Hb%…6101%)8%$%01$,%8-"0.%;16)(2%-6) 8%
concept, showing how a commune object can be trans-
formed into a military one, during the war. 
The existential reality urges us to look at this me ta-
morphosis as if it’s a normal one, and in this ugli -
ness,  create a feeling of comfort, again. 
This, in turn, is presented as a “novel-installatio n” 
about how a theatre stage was turned into a hospita l, 
the amphitheatre into a military barrack, the balco ny 
into storage, the cloakroom into a kitchen and the 
entrance hall into a dining room. 
In this “barrack”, 200 soldiers were sharing their 
destiny. 
The changes happened only inside. By contrast, the 
theatre’s façade as well as the grounds were not 
*6$(z12%;1*$'81%"?%-61%q*$3"'{$z1r%8)-'$-)"(b%
…61% q+10?"03$(*1r% 5$8% -)-,12h% qC% 5$0% -6$-% )8% 8-),,%
going on…”____14



Arpine$Tokmajyan:$ACOSS0$Armenia

~)8'$,%$(2%8"'(2%)(8-$,,$-)"(%<%-61%4,2%D$-6@%D$(B. $@%!"#$

The Landscape of City Voice  
audio-visual installation, 2007

Everything around us contains different kinds of in -
?"03$-)"(%F$'2)"@%G)8'$,@%13"-)"($,‹Hb%E8'$,,.%51%2 "(Œ-%
pay attention to many “marginal” visual and sound i nfo 
$0"'(2%'8@%$(2%-"%-61)0%)({'1(*1%"(%'8b

In this work I am trying to focus on visual and au-
dio information  and, for better understanding,  I am 
converting the one kind of information into another .
!"@%m%01*"0212%8-011-%(")81†G")*1%)(%•101G$(%F;.%-6 1%
way the street is named after the greatest Armenian  
*"3+"810%}"3)-$8H%$(2%-""B%+)*-'018%"?%-61%8$31%+,$ *1b%
Then  I converted the sound of the noise/voice into  a 
vector and made a visual landscape using the photos  
F21?"0312% -613@% z)G)(z% -613% -61% 86$+1% "?% -61% 8"'(2%
G1*-"0Hb%

By installing this work in an abandoned space, I ho pe 
to make  an imitation of the active noisy life. A n oise 
that on one hand is so boring in the city,  but on the 
other hand is missing in abandoned spaces.  

15



Vruyr$Tizian:$ACOSS0$Armenia

m(8-$,,$-)"(%<%-61%4,2%D$-6@%D$(B.$@%!"#$

Nostalgia 
My work is an attempt to regenerate a piece of real ity 
?0"3%-61%+$8-b%m%$,5$.8%6$G1%-6)8%?11,)(z@%561(%m%# (2%
myself in an abandoned space, where everything is  a 
reminder of the past, and the present is the imagin a-
tion or the memory of that past.
Everyone that has been there before falls in the no s-
talgia, trying to recall the same feelings which ar e 
saved in his memories. But these feelings are diffe r-
ent, since the emotions have grown dull with time.
C,,%"?%-6181%$01%$--13+-8%"?%#(2)(z%-61%3)88)(z%+$8 -%
again, but even if you do your best, one very impor -
tant component is always missing.
This way the “Lady of the bath” appeared in my imag i-
($-)"(@%-61%#08-%-)31%m%1(-1012%-61%;'),2)(zb%7"5%8 61%
looked, in reality, I can’t describe, but she looks  
this way now, as a ghost of an abandoned bath, crea ted 
with separate pieces of impressions from the bath.

____16



Vahram$Kostanyan:$ACOSS0$Armenia

Ž,"510%)(8-$,,$-)"(%<%!102)B$%;$8131(-@%!"#$

N%Y/0",#"*%*/E./,"#"/(

Title:  My naïve, fresh fruitman

It is a characteristic for mankind seeking after wa ys 
to go upwards. Though in this case the level of the  
starting point is not so important but the contem-
porary informational storm mixes up the levels and 
we get confused, and sometimes in fact “upwards” is  
downwards and vice-versa. Even if we don’t create s te-
01"-.+18@%("5%-61.%$01%;1)(z%z)G1(%-"%'8%)(%$%#()86 12%
form.
Though my fruitman is a naïve one, he is still fres h 
and hasn’t lost the ability to get surprised, he wi ll 
never mix up “Up” and “Down”. When one is in love, 
-61.%*$(%z1-%8'(%5$03-6%1G1(%?0"3%8'({"5108b
I am jealous of him!

1;



Roko$Ko$and$Agnes0$Bulgaria

“SoundPlayTime r%<%•$-10%-"510@%„"91(1-9@%!"#$

•!"'(2‘,$.…)31•%
Up in the tower the pendulums of the metronomes are  
playing with the sounds which are playing temporary  
with time... stretching and compressing...
Up in the tower the roses are the hours, fallen fro m 
-61%*,"*B5"0B%"?%)(#()-.b%m-%)8%-)31’

In the SoundPlayTime project instruments improvise 
with a minimal human impact and control. The differ -
ent tempos of the metronomes create a thick net of 
interlaced rhythms which induce a state of trance, 
cleansing the consciousness of thoughts.

____18



Nia$Pushkarova0$Bulgaria

~)8'$,%)(8-$,,$-)"(%<%-61%4,2%D$-6@%D$(B.$@%!"#$

~)21"%)(8-$,,$-)"(%;.%=)$%‘'86B$0"G$h

q71$,)(z%+108"($,%5"'(28%-60"'z6%56$-%."'%2"%$(2%56 "%
you want to be.
Clairvoyant way of making it happen and inducing it  
into your life, in spite of the circumstances of yo ur 
everyday social and personal life.”
Not doing much on the spot - just reading, and dry-
ing off after a bath. The place of projection is ab ove 
the female bath sector in Bankya’s mineral baths, i n a 
frame, and it evokes notions of stability and balan ce 
between gender and social responsibility in spite o f 
and because of personal issues!
“Indigenous Nia”
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Arni$Gumundson0$
Cristian$Rielo<:$Sweden

‘6"-"%)(8-$,,$-)"(%<%-61%4,2%D$-6@%D$(B.$@%!"#$

For a decade Cristian Rieloff and Árni Gudmundsson 
have closely collaborated on art projects, with ev-
erything from performance to organizing exhibitions . 
q!-),,%„)?1r%)8%-61%#08-%1‚6);)-)"(%)(%56)*6%/b:%$( 2%
A.G. produced all the art pieces together. 
“Before the exhibition “Still Life” we decided to t ake 
a trip through the landscape of masculinity.
On this journey we came across various classical an d 
3"210(% )3$z18% "?% 3$(Œ8% $*6)1G131(-8% 8'*6% '8h% 610" -
)*% 21128@% 8$*0)#*18@% 81‚'$,)-.@% )(-1,,1*-'$,% 21128@ %
atrocities, conquers, leadership and ideal of beaut y. 
We blend and mix ourselves with some of the metapho rs 
and clichés that we found. Our ambition is not to d raw 
$(.%*"(*,'8)"(8b%7"51G10@%"(1%-6)(z%*$(%;1%8$)2%$;" '-%
what we have seen, namely that most of the pictures  
are about some sort of acceptance of an action or p o-
sition.”
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PERFORMANCE
installation / audiovisual performance

An “open style” karaoke in which members of the aud i-
ence participate by spontaneous interpretation of t he 
?"'0%G)21"8h%74E!>@%:4CŠ@%„4~>%$(2%•4:}b

Juha$van$Ingen:$Finland$

‘10?"03$(*1%<%!102)B$%;$8131(-@%!"#$
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Marcos$Vidal:$Spain

“Reality show”- the Old Bath,
D$(B.$@%!"#$

This project examines the television spectator and 
the transformation that this spectator undergoes. I n 
the past, contemplation was a special activity that  
elevated the human spirit, but today it has become 
completely alienating. The screen captures our atte n-
tion and our will, and the TV eats our soul like a Big 
&$*b%C%8+1*)$,%6'3$(<3$*6)(1%01,$-)"(86)+h%(1*188)- .@%
obsession, or something worse. A TV is like a box v oid 
or an impenetrable compact block of stupidity. Very  
much like the head of the spectator – full of noth-
ing and empty of knowledge. The spectator falls int o 
$% 8-$-1% "?% *$-6"21% 6.+("8)8b% 71% 86$B18@% •'3+8@% 6)8%
+'+),8%2),$-1@%$(2%#($,,.%61%;1*"318%$%6.;0)2%;1)(z %
composed of a human and an armchair. A new sort of 
object, decorating the house. 
“Reality show” is an installation about intimacy an d 
the contemporary spectator. This consists of invadi ng 
an intimate space. The bath full of stamps with the  
smiling face of the spectators in the tiles. Then t hey 
can contemplate us as in a reality show. The pres-
ence of useful cleanliness is important. Cleaning o ur 
*,"-618%)(%+';,)*%+,$*18%)8%$%5$.%"?%6'3),)$-)"(b%7 1%
wants to make us think about our intimacy. The work  
is an irony that produces the access to the intimac y 
and its commercialization in the media. Vidal begin s 
a new project, and wants to experiment between the 
graph and the installation.
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And a collaboration by Arni Gudmundson, Juha van In -
z1(%$(2%/0)8-)$(%:)1,"??h

!/C=Šm=C~mC%F1G10.;"2.%)8%51,*"31H

A performance in which the audience of Water Tower 
Art Fest and passers by could join SCANDINAVIA by 
wearing a blond wig and drinking vodka.

Juha$van$Ingen0$Arni$Gumundson0$
Cristian$Rielo<:$Sweden0$Finland

‘10?"03$(*1%<%!102)B$%;$8131(-@%!"#$
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Inside the lamp

The lamp as a street clothes

Efrosina$Peneva:$Bulgaria

Installation – Recycled lamp “White Thought of a Tree” 
This work is a part of my “White thought of a Tree”  
project. My motivation was to discover the nature o f 
a tree in a new way, as well as the concepts of lif e, 
destiny, and transformation in nature. I also wante d 
to explore the connection between all of these idea s.
I made this lamp from recycled paper that underwent  
processing from the machinery at the print shop. Th e 
lamp is an installation, a place that one enters fr om 
a small lightened opening and can then experience a  
white thought or a feeling of the tree.

The facts:
<%C%-011%)8%$%+101(()$,%F,$-)(h%+10<%-60"'z6@%$(('8 %
‰%.1$0H%5""2.%+,$(-b%
- In different mythologies the “tree of life” is re -
lated to immortality or fertility. 
- “Science has already discovered that nothing can 
disappear without trace.The nature does not allow 
disappearing. Transformation is all that nature has  
granted us.” B.Gerasimov

m(8-$,,$-)"(%<%!102)B$%;$8131(-@%!"#$
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Video Installation 
…61%4,2%D$-6@%D$(B.$@%!"#$

Benzo$Yordanov:$Bulgaria

~)21"%m(8-$,,$-)"(%<%•$-10%-"510@%„"91(1-9@%!"#$
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Rumen$Dimitrov$=$Popa:$Bulgaria

 €|̀ %;"0(%)(%4+$B$@%D',z$0)$%
1992 graduated from Veliko Tarnovo–St.st. Cyril and  
Methodii University / Master of Art
1999 establish the DUPPINI Art Group
vxxx%1,1*-12%313;10%"?%-61%EDC%FE()"(%"?%-61%D',z$0 -
)$(%C0-)8-8H
vxx`%m(-10($-)"($,%8*',+-'01%!.3+"8)'3%q!-"(1%)(%-6 1%
Galilee”, Israel International Art-in-nature Sympo-
sium, Natuurkunst Drenthe, The Netherlands Interna-
tional Lake Vyrnwy sculpture Symposium, Wales
2006 International sculpture Symposium “Stone in th e 
Galilee”, Israel International sculpture Symposium 
Saksala, Finland Geumgang Nature Art Biennale, Sout h 
Korea
2007 International Sculpture Symposium, Morges, Swi t-
zerland Caerleon International Sculpture Symposium,  
Wales.

m(8-$,,$-)"(%<%-61%4,2%D$-6@%D$(B.$@%!"#$
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Yohann Walter, born in France in 1982, is a visual and 
(15%312)$%$0-)8-%;$812%)(%Š1(3$0Bb%7)8%5"0B%5)21,.% 1‚ -
plores the landscape and the role of narration, que s-
tioning and playing with their viability, impact or  
decline. From photography and motion pictures to in -
stallations and sound, his sensitive approach propo ses 
walk through symbols and contemplative stagings.
As an illustrator and video-director, as well, he 
regularly collaborates with bands, artists, cultura l 
and youth organizations, on commissioned and volun-
teer projects.

Yohann$Walter:$Denmark

~)21"%m(8-$,,$-)"(%<%!102)B$%;$8131(-@%!"#$
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Video Installation
-61%4,2%D$-6@%D$(B.$@%!"#$

Stina$Pehrsdotter:$Formverk0
Sweden

Formverk F$0-%9"(1H@%18-$;,)8612%vxx“%;.%!-)($%‘1608 -
2"--10%$(2%=)*,$8%7$,,;10z@%)8%$%+,$*1%?"0%*"(-13+" 0$0.%
art and art projects, working international to real ize 
artistic exchange and cooperation. We have comprehe n-
sive contacts with other artist-run places around t he 
world and ongoing collaborations with artists in Se r-
bia, Albania, Poland, Bulgaria, Turkey, Germany, Ne th-
erlands, UK, India, Brazil and New York. The Formve rk 
F$0-%9"(1H%$,8"%$00$(z18%1‚6);)-)"(8%1,8156101@%z1- 8%
commissions and gives lectures.

m(8-$,,$-)"(%<%•$-10%-"510@%„"91(1-9@%!"#$
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Video Installation
•$-10%-"510@%„"91(1-9@%!"#$

Niclas$Hallberg:$Formverk0
Sweden

~)21"%m(8-$,,$-)"(%<%!102)B$%;$8131(-@%!"#$
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Installation -
-61%4,2%D$-6@%D$(B.$@%!"#$

Yoan$Claveau$de$Lima$>$
Guilhem$Delhomme:$France
Yoan Claveau de Lima & Guilhem Delhomme are both ar -
chitects and scene-designers.
Their work, which can be seen as spatial destabiliz a-
tion by the urban intervention, uses patent saturat ion 
of public space like a generator of ephemeral and s en-
sitive faults. Starting from the contextual paramet ers 
and the available material, they work to create new  
spontaneous organisms, echoing by tensions and fric -
tion in their native environment.
!)3+,1%8)-1%8+1*)#*%$*-)"(8@%6)z6,)z6-)(z@%01<*"(-1 ‚ -
tualizing and re-scheduling became a way to transce nd 
the reality and break up the linear use of space; a  
8)(z',$0% ;01$*6% )(% -61% +10+1-'$,% {'‚% "?% "'0% 2$),.%
rituals. Undeniably, the art work will be a fruit o f 
-61%8+1*)#*%+,$*1%)-81,?b

m(8-$,,$-)"(%<%!102)B$%;$8131(-@%!"#$
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Picture of the participants 
in the workshop in Bankya

Klaus$M?hring:$Austria

‘6"-"z0$+6.%5"0B86"+%<%-61%4,2%D$-6@%D$(B.$@%!"#$

Photo artist that also organizes On the Road Produc -
tions and the Nomadic Village. 
Starting off as a traveling photographer, I soon 
equipped a bus with all the needs to work on the ro ad 
forever. Over the years it turned into a center for  
nomadic art activities. Nowadays my work lies betwe en 
photography, photo-performance and the diplomatic m is-
sion to create the nomadic village network.
Free workshop - Taking a b/w photograph with an old  
camera, development of the negative under very 
improvised conditions 
During my projects I discovered that the process of  
analog photography has become quite exotic nowadays . 
Most people got used to digital photography. To see  
6"5%$%#,3%)8%,"$212@%-"%5$-*6%-61%'+<8)21<2"5(%+)*- '01%
on a focusing screen before exposure, the mixing of  
chemistry to produce an actual negative, all this i s 
almost considered a miracle or pure alchemy. Beside s 
this, analog photography always was considered to r e-
quire perfectionism, a darkroom and lots of equipe-
ment. Through my work I discovered thatall of this 
can be done under very improvised conditions. And i f 
one leaves behind perfect timing and measuring, one  
actually opens up to “mistakes” that can enrich the  
picture-language.
In the workshop, that covered one afternoon and was  
61,2%$0"'(2%-61%;'8@%m%81-%'+%3.%A0${1‚%“‚ r̀%*$310$ @%
took a picture and developed the b/w negative. 71



Anne$Weshinsky:$USA0$Turkey

Anne ‘Anika’ Weshinsky is a professional circus and  
burlesque performer/investigator/craftsperson/arts 
educator/librarian who is determined to stop using so 
many slashes in describing herself and to just star t 
giving back to the artistic communities that have 
('0-'012%610%"G10%-61%.1$08b%710%2)G1081%1‚+10)1(*1 %
includes running a housekeeping business, circus pr o-
ducer, reference librarian in all departments of a 
large urban library, furniture mover, rock star, da nc-
er, writer, standardized test scorer, clown teacher  
for mentally ill adults, circus camp instructor, et h-
nomusicologist, nanny, eating contest champion, gro up 
#-(188% ,1$210@% …>Ž„% -1$*610@% -)z6-5)01% 5$,B10@% ?""- %
juggler and traveler.

Performance circus
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Krasimira$Kircheva:$Bulgaria

m(8-$,,$-)"(%<%-61%4,2%D$-6@%D$(B.$@%!"#$
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/,$)0G".$(*1h

-61%$0-%"?%,)G)(zp
sometimes I go in and live,
sometimes I act and am active.

I try to make them happen at the same time.

)-%6$++1(8%M8%"?-1(%$(2%$8%($-'0$,@
$8%$%#86%311-8%$%*$(2,1b
$(2%-61%*$(2,1%<%$%#86b
almost never.
anti ever.

But soon.
sometime soon.

tomorrow.
today.
now!
†6101%-61%#86%;1*"318%$%z",2#86†
amin. 



Workshop in the Rotunda, 
Bankya

Workshop in the Water tower

Lindsay$Duncanson:$UK

I have lived and worked as an artist, freelance pho -
tographer and video maker in the North East of Engl and 
for ten years. I have exhibited widely through out the 
region and  worked on commission based photographic  
and video works in collaborations with a variety of  
different arts practitioners which have taken me to  
‘",$(2%$(2%-"%C0)9"($b%m(%vxx`%m%*"3+,1-12%3.%&C%)( %
Photography at Sunderland University.
Z0&&%!/0X,$/.%1/0%*$"+[0&(%B\Q]]H -In the workshop the 
young people collaborated to making installation wo rk 
using paper models, photography, and video. The wor k-
shop explored ideas of home dream, Deja vu premoni-
tion. The work made in all workshops worked togethe r 
to make a haunting installation of young people’s 
dreams and experienced. Each child was asked to wri te 
out a strange dream experience of de javu or premon i-
tion that they have had. Over and over again until it 
#,,8%)(%$%56",1%8611-%"?%+$+10b%…6)8%5$8%-'0(12%)(% -"%
a paper model of a house which was illuminated from  
the inside. On the inside of each house was a photo -
graph of each child. Each young person was asked to  
record their memory/ dream experience onto a video 
camera. This was played along side the work. It is a 
small introduction to video and art installation. 

m(8-$,,$-)"(%?"03%-61%5"0B86"+%<%•$-10%-"510@%„"91( 1-9@%!"#$
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Marek$Gabrysch:$UK

!"'(2%)(8-$,,$-)"(%<%-61%",2%D$-6@%D$(B.$@%!"#$

Marek Gabrysch is a Sound and Media artist whose cu r-
rent audio work involves hybrid organic and inorgan ic 
instruments and hand made electronics and sensors t o 
create lo-tech environmental sound possibilities.
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Yagama:$Bulgaria

Yagama is a visual artist, originally from Bulgaria , 
working in a large variety of media, including pain t-
)(z@% +"1-0.@% 8)-1<8+1*)#*% )(8-$,,$-)"(8@% 81-% 218)z( @%
performance and, most recently, a focus on video ar t. 
In 2006 she founded of the Uga Buga Art Collective,  
with which she realized several important site-spec if-
ic projects, and became interested in live video - her  
childhood dream of painting music coming true.  Sin ce 
then she has performed at numerous events ranging 
from parties and festivals to theatre productions, and 
6$8%*"<$'-6"012%81G10$,%-61$-10%$(2%#,3%+0"•1*-8@%3 "8-%
("-$;,.%q}$0"„h„"0$}br%!61%)8%$,8"%$*-)G1%$8%$%#01% +10-
former and set designer and is a member of the Visu al 
Berlin visualists crew. 

NOMADS: In 2010 Yagama started work on her long term 
a/v project featuring her unpublished poetry from 1 999 
to now, her own video materials, and music by J-Lab .  
The project is a live performance, with each poem 
as an audiovisual track, projected on three or two 
screens. The video for the poem “Nomads,” written o n 
-61%)8,$(2%"?%!-b%/0")‚%)(%vxxv@%)8%-61%#08-%5"0B%" ?%
-61% q="3$28r% ,)G1% G)21"% +"1-0.% 810)18b% m-% 5$8% #08-%
presented at Water Tower Art Fest.

~)21"%m(8-$,,$-)"(%<%-61%4,2%D$-6@%D$(B.$@%!"#$
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Lubcho$Draganov:$Bulgaria

~)21"%)(8-$,,$-)"(%<%!102)B$%;$8131(-@%!"#$

7;

Remains of a street
Europe, I-II millenium, AD

Ž"0% -61% +1"+,1% )(6$;)-)(z% >'0"+1% ;1-511(% -61% #08-%
and second millenium, AD, “streets” paved with “sto ne 
slabs” were typical. 
For access to the underground infrastructure, con-
sisting of “cables” and “pipes”, “shafts” with clos ed 
“lids” were used. 
#(2h%„.';"3)0%Š0$z$("G

“My fascination with image is what makes me interes ted 
in making movies, VJ performances, visual installa-
tions. Documentalism provokes a feeling of responsi -
bility towards missed moments in memory. And I ask my-
self - what is valuable and what deserves to be sav ed. 
I search for the answer to that in the present, and  
-6101%m%#(2%q013$)(8r%?0"3%56)*6%)-%6$8%;11(%*01$-1 2@%
and which I observe from a future perspective. This  is 
why, in the basement with remains of a tower, a pla ce 
of memories, I decided to show a document about the  
remains of the street above it. I became aware that  I 
+0";$;,.%B(15%$8%3'*6%$;"'-%-61%+1"+,1%?0"3%!"#$@%$ 8%
I knew about those from Serdika.”
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   Yohann Walter
www.yohann-walter.com
yohann.walter@gmail.com

   Yoan Claveau de Lima
www.omegatrois.canalblog.
com
yclaveaudelima@gmail.com

   Guilhem Delhomme
gdelho@gmail.com
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   Stina Pehrsdotter
www.pehrsdotter.se
stina@pehrsdotter.se

   Cuche Flora
555b?$*1;""Bb*"3†+0"#,1b
+6+p)2” w``€ˆwˆˆvƒG”)(?"ƒ0
1?”8z3

   Sharon Bailey
www.isisarts.org.uk
sharon@isisarts.org.uk

   Klaus Maehring
www.klaus.maehring.at
www.nomadic.cd
klaus@maehring.at 

   Kenneth G. Hay
www.moorland-productions.
com
www.brockleypavilion.com
www.facebook.com/
kenneth.g.hay
k.g.hay@leeds.ac.uk
kghay@me.com 

   Niclas Hallberg
www.niclashallberg.se
www.formverk.se
www.facebook.com/niclas.
hallberg
niclas.artzone@gmail.com
8B.+1h%()*,$86$,,;10z
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   Marcos Vidal
www.sklgallery.com
www.irenepeukes.com
marcos.html
310*$2$,w•.$6""b18

   Lindsay Duncanson
www.productofboy.net
linz@productofboy.net 
noizeanoize@yahoo.co.uk

   Marek Gabrysch
www.nomadic.cd/marek.html
noizeanoize@yahoo.co.uk
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   Anne Weshinsky
www.juggling.tv/video/1911
/anika
wondercabinet@earthlink.
net
-h%E!C%– %F“ `H%` `<—x v@
– %F“ `H%` `<—x v
-h%…'0B1.%–€x%`w“%vx 
“x““@%–€x%`w“%vx %“x““%

   Juha Van Ingen
www.juhavaningen.com
juha.van.ingen@gmail.com 

   Arni Gudmundson
arni.cristian@gmail.com 

    Lubomir Draganov
luboff@abv.bg

   Yagama
www.myspace.com/yagama
yagamaya@gmail.com

   Acoss
www.acoss.org 

   Cristian Rieloff
arni.cristian@gmail.com 
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   Mkrtich Tonoyan
m.tonoyan@yahoo.com
www.tonoyan.com

   Arpine Tokmajyan
arpiplus@yahoo.com
–wˆ“ x%vv%  %`|
–wˆ“€ %ˆ`%—“%x—

   Vruyr Tizyan
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   Vahram Kostanyan
starik26@mail.ru

   Benzo
benzoa14@yahoo.fr 

   Rokko
rokoko7@live.com 

   Rumen Dimitrov — popa 
r_popa@abv.bg 

   Efrosina Peneva
www.effrosina.blogspot.com
ef_ro_to@abv.bg
–w`€%——|%““v| ˆ

   Biliana Baleva
bilanab@gmail.com
–w`€%——%€% €€€xw
www.facebook.com/bilkata 

   Nia Pushkarova
www.imebg.org
niapush@yahoo.com
niapush@hotmail.com
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Short$history$of$the$project
Artist’s initiative for the period 2006-
2009

!)(*1%vxx|%=A4%<%m&>%Fwww.imebg.org H%6$8%
initiated art events around and in the 
abandoned and neglected for decays Water 
-"510%F*'001(-,.%("-%)(%'81H%)(%-61%$01$%
"?% „"91(1-9% ‰% !"#$% $(2% $,8"% -61% -0$)(%
station Poduene 2007.

…61% #08-% .1$0% -61% )21$% )(G",G12% *,1$( -
ing up the space around the Water tower 
as a statement for the local community 
and not only, with the aim to attract the 
attention of the authorities in charge 
and take care of such valuable, from ar-
chitectural and historic point of view, 
buildings – populating it with fresh en-
ergy expressed at that time through the 
music of musicians part of the NGO and 
also artmospheric.org and the New castle 
DJ producer team sharing their wonderful 
music and visuals with us.

The next edition of the Art fest was 
“Chisto – Clean” at station Poduene 2007 – 
a place notorious with its bad reputation 
56)*6%51%*,1$(12%$(2%+0"•1*-12%86"0-%#,38%
inside its hall; outside we had a musical 
concert for a day including the minority 
social groups taking part in the activ-
ity as well as addicts in rehabilitation 
process from a private clinic Kantchelov

and under the supervision of social work-
ers.

The next issue of the Water tower art fest 
2008 was under the motto - Urban Guardian 
Angels; it involved more of the support 
"?%-61%3'()*)+$,)-.%"?%„"91(1-9%)(%!"#$˜
the garden around the tower was cleaned 
again, this time we presented video in-
stallations inside the tower as well as 
86"0-% #,38% $(2% )(8-$,,$-)"(8@% $% +6"-"%
contest was launched and there was a con-
cert in the close by area.

During the forth year, 2009, of the art-
ists initiative, the whole of the space 
around the tower was inhabited with work-
86"+8%"?%2)??101(-%B)(2@%8'*6%$8h%018-" -
ration of old furniture, car boot sale, 
compost workshop and also an “ecological 
way of life” workshop, and in the evening 
there was a screening of experimental and 
$0-%#,38%?"0%w%2$.8̃ %)(8)21%-61%-"510%$? -
ter a proposal a few video installations 
were chosen and artists from Europe and 
Singapore and Armenia came and presented 
their works.

The initiative has developed from a small 
idea of making the building known and 
used for non-commercial purposes, raising 
an awareness of inhabiting urban areas 
with more dignity and a notion for the 
past and the future as an intrinsic part 
of our life.
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Where we provoked and challenged by 
society’s values and the vital cul-
tural forces for surviving in the cit-
ies and came to the surface via art 
events, concerts and performances in 
alternative public spaces.

The main idea is to make people com-
3'()*$-1%)(%$%8+"(-$(1"'8%5$.@%-"%#,,%
a generational and a cultural gap and 
to give a priority area for young peo-
ple and their expression in the cit-
ies, the overall look of the city and 
how it could be changed by artist’s 
initiatives.

Incorporating contemporary art media 
and multidisciplinary methods will 
make the local citizens more active, 
hence the contemporary art seems far 
from them, and in this way it will 
be brought to their area by tackling 
some issues, either social or cul-
tural, and expose them openly to the 
public in the area close to them.

7'3$(% 0)z6-8% $(2% ?0112"3% "?% 8+11*6%
are relevantly new to the older gen-
eration and only by communicating on 
the local level, face to face, about 
dear to the people topics e.g. the 
future of a particular building, area 
etc. this communication will be free-
ly opened to young and older generations, a convers a-
tion longed for such a long time for the sake of un -
derstanding each other.

Water$Tower$art$events$3212
Short description

The activities in 2010 were to transform the abando ned 
Water tower once again into an alternative art cent er 
$(2%$,8"%-"%)(*"0+"0$-1%"-610%;'),2)(z8%)(%!"#$@%F1 bzb%
Old Bath in Bankya, Underground Serdika archeologi-
*$,%8)-1H%56)*6%$01%$;$(2"(12%$(2%*$00.%"'-%-61%8$3 1%
symbol as the Water tower’s initiative. 
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Press$release
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